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GREAT BEGINNINGS 
A composer starts with a blank page of lined music paper. The opening is a point 
of departure - the composer inviting us into a new world of sound. On that 
blank page, melodic and harmonic elements take form. The composer molds 
those elements, playing with them, making them dance and grow into a work of 
art. 
As we open our Choral Arts season in the new Zoellner Arts Center, it seems 
appropriate to offer a concert of "Great Beginnings." Most of the works tonight 
were conceived as parts of a larger whole. We offer these glimpses as points of 
departure, harbingers of things to come. We hope to grow from a "great 
beginning," in our new home and see great works proceed from the elements 
present- the music and the musicians- and continue to flourish here at Lehigh. 
Johann Sebastian Bach: Mass in B Minor 
Kyrie 
In the last years of his life, Bach brought together two great compositional 
compendia: the Art of the Fugue and the Mass in B Minor. Each represents the 
culmination of Bach's art, one in instrumental and the other in choral writing. 
Neither was written with a performance in mind. (A complete Latin mass would 
have no liturgical purpose in Protestant Leipzig.) This was Bach writing in gloria 
Dei - for the glory of God. The Mass in B Minor stands - perhaps unintentionally 
- at the beginning of a tradition of monumental sacred works which supercede 
liturgical use, one which includes Beethoven's Missa Solemnis, Berlioz' Te Deum, 
and the Verdi Requiem. 
The composition of the Mass in B Minor occupied Bach for a quarter of a 
century. Written over the years 1724 to 1748, it is a compilation of smaller 
movements taken and re-worked by Bach. The Kyrie and Gloria date from 1733, 
written as an offering to the Catholic court of Dresden when Bach sought an 
honorary post as Kapellmeister there. The Kyrie is divided into three separate 
movements representing the Trinity - Kyrie eleison, Christe eleison, Kyrie eleison. 
As a "beginning," the Kyrie is unique in Bach's oeuvre: it is the only case in all of 
Bach's cantatas and passion settings where he begins immediately with the choir. 
The grand gesture of the four opening bars - three statements of "kyrie" 
("Lord") punctuated by an imploring three-note rising figure - culminates in 
all five choral voices coming together on the word "eleison" ("have mercy"). 
In the following orchestral ritornello, Bach introduces all the material he will 
use for the rest of the first Kyrie. The softly undulating two-note figure is typical 
of Bach's melodic vocabulary: in cantatas and passions, duplets are frequently 
used to depict sighs, pleas, the inner voice of the supplicant. The first K yrie 
starts us on Bach's journey of faith which will find ultimate assurance by the 
close of the entire Mass in the Dona nobis pacem. But at the outset, there is a 
searching for mercy through faith. The lines of the duplet figuration rise, as 
prayer might rise, to God the Father, first person of the Trinity. 
The Christe eleison is set as a duet, appropriate for the second person of the 
Trinity. Bach is clearly bringing us into a joyous world with the light-hearted 
interplay of the soprano solo voices and obbligato violins. 
The final part of the triptych, Kyrie eleison, is in the stile antico, the traditional 
style of 16th-century church music. In this compositional choice for the final 
Kyrie, Bach makes a statement less personal, more universal, than in the preceding 
movements. In this most abstract of the three sections, Bach limns the last person 
of the Trinity, the Holy Spirit. For the fugue subject, Bach used another rhetorical 
figure common in his contrapuntal writing: the subject rises from F# to G, crossing 
back to the lower E#, and rising back to the original F# in a musical representation 
of the sign of the Cross. Three times, contrapuntal development leads to a 
cascading fugato of voices, each higher than the last. The three-fold rise 
heavenward mirrors the rising lines in the introduction of the work. 
We hope you will join us March 28th for our performance of the complete 
Mass with Baroque orchestra here in Baker Hall. 
Steven Sametz: Muji no makotoba (Scripture without words) 
Muji no makotoba (Scripture without words) was written to commemorate the 
250th Anniversary Celebration of the City of Bethlehem. At the time, I wrote: 
Muji no makotoba begins with a text I found at the Golden Pavilion in Kyoto. 
The poem gives wonderful expression to the stillness and beauty of the Japanese 
gardens. That stillness finds musical expression in the deep sound of gongs and 
sustained choral writing. The second contrasting text by Hakuin Ekaku takes 
the meditation to a different level: that in dance and song we may also express a 
"scripture." The work is scored for choir with soprano solo, piccolos, flute, alto 
flute, bass flute, clarinet, trumpet, strings, piano, harp, synthesizer, celesta, and 
large percussion ensemble. The dominant percussion sounds are provided by 
Tibetan singing bells, meditation bowls, cup gongs, and Burmese and Thai gongs. 
Pyotr Il'yich Tchaikovsky: Violin Concerto in D Major, Op. 35 
I. Allegro moderato 
Tchaikovsky sketched the entire Violin Concerto in D Major in eleven days in 
March of 1878 while in Switzerland, shortly after the demise of his disastrous 
marriage. By April of that year, the work was fully scored. The concerto was not 
well received by its first interpreter, Leo Auer, who declared it unplayable, and it 
remained unplayed until 1881 when Adolph Brodsky premiered it in Vienna to 
universally scorching critiques. Brodsky championed the work until it eventually 
found an enthusiastic audience. It is to Brodsky that Tchaikovsky ultimately 
dedicated the work. 
As a beginning, the Violin Concerto is deceptive: the opening theme in the 
orchestral strings will never be heard again; it is strictly introductory, setting the 
scene. The main theme is not presented until the arrival of the solo violin. 
Tchaikovsky balances three themes throughout the rest of the movement: the 
lyrical opening solo violin melody, the orchestral polonaise, and the second solo 
theme, also lyrical in nature. It is what Tchaikovsky does with this second solo 
line that makes this a "great beginning," for he uses this second theme to ring 
variation upon virtuoso variation for the violin soloist, employing double stops 
and acrobatic leaps, arriving at a cadenza which is a small concerto in itself. The 
pyrotechnical race to the end has more the character of a "grand finale" than a 
"great beginning." 
Modest Musorgsky: Boris Godunov 
Coronation Scene 
Modest Musorgsky was not a professional musician by training. He served 
as an officer of the guard and later became a civil servant. His contemporaries in 
class-conscious Russia (this was the period of emancipation of serfs) were well 
aware of Musorsgky's benighted status. They noted his primitive harmonies 
and his amateurish technique. 
From this humble beginning, Musorgsky has taken a far greater place in 
history than many of his carping contemporaries. His choice in 1868 of Pushkin's 
Boris Godunov for an opera libretto indicated his astute sense of historical 
perspective. Like his contemporary Georges Bizet (whose Carmen would have 
initial difficulty finding a supportive public in France seven years later), 
Musorgsky sought a text expressive of the human drama. This contravened 
grand operatic convention of the nineteenth century, which favored mythological 
subjects and featured entr'acte ballets. 
Boris, slayer of the rightful heir to the Russian throne, the young Tsarevich 
Dimitri, now ascends the throne himself. (Later in the opera, he is· deposed by 
the young monk Grigory, posing as Dimitri). Though about kingdoms and 
royalty, at the heart of Boris is the voice of the Russian people and human frailty 
and betrayal in the ranks of its royalty. 
The Coronation Scene serves as a prelude to the opera. The scene is the 
Cathedral of the Archangels where Boris is to be crowned. There is an ominous 
tolling in the orchestra, presaging the drama of Boris' rise to power. The people 
gather outside in the square. Prince Shuisky announces the arrival of Boris and 
the people fall in line outside the church. They sing to his health. As Boris enters 
the square, church bells ring out. He greets the crowd and invites all to feast. 
They salute him as "glorious as the sun, our Father who will rule over Russia." 
The grandeur and brilliance of orchestral and choral scoring make this a 
fitting finale to our "Great Beginnings" this evening. We hope you will be with 
us April 24th and 25th, 1998 for our production of "Grand Finales", featuring 
works of Beethoven, Ravel, and Mahler. 
About the A1'tists 
David Arnold, distinguished American baritone, has performed with the 
Metropolitan opera, New York City Opera, English National Opera, and the 
Komische Oper Berlm. He has also sung with leading orchestras of Boston, 
Chicago, San Francisco, Atlanta, New York, St. Louis, and elsewhere. Leonard 
Bernstein chose him to perform the world premiere of David Diamond's Ninth 
Symphony for mritone and Orchestra at Carnegie Hall. His recordings include 
John Harbison'sfull Moon in March, the Mozart Requiem (in the Levin completion), 
Haydn's Lord flelson Mass on Koch Classics, Mendelssohn's Walpurgisnacht, 
Zaimont's The ](fagic World, Mendelssohn's Elijah, and Schoenberg's Gurrelieder 
with the Boston Symphony. A winner of many awards, Mr. Arnold also made 
guest appearan:es at the White House for Presidents Carter and Clinton. 
Paul Hsun-Ling Chou began playing the violin at age three as one of the earliest 
students of the jenowned Suzuki Method. In 1970, he continued to study under 
the guidance of Mr. and Mrs. Louis Krasner and then Russian violinist Rafail 
Sobolevsky at Syracuse University. He w_as the featured soloist with the Syracuse 
Symphony Or:hestra at age fifteen and has since continued to build an 
international performing career. He has appeared as a soloist with the 
International chamber Orchestra, Chicago Grant Park Symphony, Allentown 
Symphony, Lehigh Valley Chamber Orchestra, Pennsylvania Sinfonia and the 
San Angelo Symphony. He has also concertized extensively abroad having 
appeared in C2nada, People's Republic of China, the Czech Republic and the 
United Kingdom with composer I pianist Paul Salemi and soprano Carmen 
Pelton. Chou has recorded for the BMC/Catalyst label and just recently completed 
another recording with Salemi and Pelton. Mr. Chou received his formal training 
at Indiana Unh:ersity where he earned a Bachelor of Music with high distinction 
studying under Franco Gulli. He also received a Master of Music from the State 
University of New York at Stony Brook where he worked with Lazar Gosman 
and Bernard Greenhouse. 
While maiJltaining a performance schedule as a violinist in the 1980s, Mr. 
Chou simultaneously pursued a career as a systems consultant on Wall Street. 
He held the position of Director of Information Systems for Balfour Maclaine 
Corporation and also was a Senior Consultant in the Foreign Exchange Trading 
Group at Pain€ Webber. Nearly a decade later, he resigned from his position in 
order to commit more time to performing and advocating the arts as violinist, 
conductor and pedagogue. Subsequently, he joined the faculty of the music 
department at Lehigh University where he is currently Assistant Professor and 
Director of Instrumental Music. He is the founder and director of the Lehigh 
University Philharmonic, Chamber Orchestra and Chamber Music Collegium. 
Off campus, Chou also devotes his time to educational outreach programs in 
public and private schools. Many of these programs have been sponsored by 
Lehigh University, the Lehigh Valley Chamber Orchestra, the Pennsylvania 
Sinfonia, and Binney and Smith. He also appears quite frequently as guest 
conductor and clinician at music festivals in Pennsylvania and New York. He 
and his wife, Dr. Karen Huang, are currently the faculty masters at Taylor College. 
Debra Field, soprano, has performed extensively in oratorio, recital and opera 
in the MidAtlantic region. She has appeared as guest soloist with such groups 
as Bucks County Choral Society, Philadelphia Chamber Chorus, Pennsylvania 
Sinfonia Orchestra and CAFUR (VA.). Recital performances include the Ethical 
Society Hall in New York City and the MidAtlantic Chamber Music Society for 
which the Wilmington News Journal said, "Her diction was wonderful and her 
ability to change moods and styles between songs impressive." Ms. Field has 
performed leading opera roles and created the role of Mrs. Murry in Libby 
Larsen's A Wrinkle in Time. She has been a finalist in both the Nutley Symphony 
Bach and Handel Aria Competition and a Chloe Owen American Art Song 
Competition, as well as winning the professional division of the Eastern Regional 
NATS Competition in New York City. Ms. Field is currently an adjunct professor 
of voice at Lehigh University. 
Dr. Steven Sametz received his undergraduate degree from Yale University and 
his Masters of Music and Doctor of Musical Arts degrees at the University of 
Wisconsin-Madison. He has also studied Baroque repertoire with Helmuth 
Rilling at the Hochschule fur Musik und darstellend Kunst in Frankfurt. Dr. 
Sametz conducts internationally, having appeared twice at the Santa Fe Music 
Festival as a guest conductor of the Santa Fe Chorale, including a program entitled 
"Sametz conducts Sametz." He has conducted Chanticleer, the Redlands 
Symphony, the Mozart Club of Winston-Salem, the Berkshire Chorale Institute, 
and the National Radio Chorus of the Netherlands in works ranging from 
Handel's Messiah to compositions of Berio, Varese, Ives, and his own pieces. Dr. 
Sametz is active as a composer as well. He has received both the Composer 
Fellowship and Composer Consortium grants from the National Endowment 
for the Arts, as well as grants from the Connecticut Consortium, the Dale Warland 
Singers, the Desert Chorale, the Philadelphia Singers, the Washington Chamber 
Singers, and the Pro Arte Chorale. His compositions have been featured at the 
Schlesswig-Holstein and Salzburg Music Festivals. Several of his works may be 
heard on four Chanticleer CDs, With a Poet's Eye, Sing We Christmas, Out of this 
World, and I Have Had Singing. Dr. Sametz recently returned from San Francisco, 
where he participated in composer symposia and his work, in time of was given 
three performances by Chanticleer, reviewed by the San Francisco Examiner as 
"pure, still rapture." 
Lehigh Choral Arts is comprised of the University Choir (founded 1894), the 
Choral Union (founded 1985), and the University Overtones (founded 1982). 
The Choral Union, founded by Dr. Steven Sametz, is a non-auditioned group 
where townspeople and Lehigh faculty, staff, students come together for one 
rehearsal a week to perform major works from the choral-orchestral repertoire. 
Past performances by the Choral Arts have included Ein deutsches Requiem by 
Johannes Brahms, Verdi's Requiem, Mahler's Das klagende Lied, and the American 
premiere of Mendelssohn's Loreley. The Choral Union performs three times a 
year and is open to everyone. The University Choir auditions at the beginning 
of each semester and performs on campus and on tour. Recent tours include 
Florida, California, the Virgin Islands, Germany, Austria, and France. , 
Texts 
Mass in B minor 
K yrie eleison. 
Christe eleison. 
K yrie eleison. 
Lord have mercy. 
Christ have mercy. 
Lord have mercy. 
Muji no makotoba 
Saku hana no 
Tsuyu no mizukesa 
Naku torino 
Koe sa yakesa 
Un He ni 
Suikan o tatau 
Taga tokishi 
Muji no makotoba 
Scripture without words 
Open Flower 
Fresh morning dew 
Singing bird 
Clear voice 
Drifting clouds 
Admire the blue waters 
who has written 
Scripture without words. 
Yama kiyoku 
Somenasu kodachi 
Tani fukaku 
Tamachiru nagare 
Kaze soyogi 
Tsuki sumiwataru 
Hitori yomu 
Muji no makotoba 
Muji no kyo 
Mountains rising sharply 
Colorful woods 
Valleys deep 
Streams spray 
Wind breathing 
Moonlight clear 
Alone read 
Scripture without words 
Without words scripture. 
- text found at the Golden Pavilion, Kyoto 
Utau mo mau mo nori no koe 
Kono toki nani o ka motomu beki 
Our dancing and songs are 
the voice of Dharma 
How bright and transparent 
the moonlight of wisdom! 
What is there outside us that we seek? 
Shichienmyo no tsuki saen 
- lines from Zazen Wazen, "Chant in Praise of 
Meditation" by Hakuin Ekaku (1686-1769) 
The Coronation Scene from Boris Godunov 
Kniaz Shuiskiy: Da zdravstvuyet tsar Boris Feodorovich! 
Liud: Zhivi i zdravstvuy, tsar nash batiushka! 
Shuiskiy: Slafte! 
Liud: Uzh kak na nebe sontsu krasnomu slava, 
slava! Uzh i slava na Rusi tsariu Borisu, slava! 
Zhivi i zdravstvuy, tsar nash, batiushka! 
Raduyisia, liud! Raduyisia, veselisia, liud! 
Pravoslavniy liud! Velichay tsaria Borisa i slaf! 
Boyare: Da zdravstvuyet tsar Boris Feodorovich! 
Liud: Da zdravstvuyet! Slava! Slava! 
Uzh kak na nebe ... 
Boris: Skorbit dusha! Kakoyto strah nevolniy zloveshchim predchustviyem skoval mne 
sertse.O, Pravednik, o, moy Otets, Derzhavniy!Vozzri s nebes na sliozi vernih slug i 
nisposhli Ti mne sviashchennoye na vlast blagoslovenye; da budu blag i pravenden, 
kak Ti, da f slave pravliu svoy narod ... Teper poklonimsia pochiyushchim vlastiteliam 
Rusii, a tam szivat narod na pir, 
fseh, ot boyar do nishchevo sleptsa, 
fsem volniy fhod, fse - gosti dorogiye! 
Liud: Slava! Slava! 
Zhivi i zdravstvuy, tsar nash batiushka! 
Slava! Slava! Tsar ti, tsar ti nash! 
Uzh kak na nebe sontsu krasnomu slava, slava! 
Uzh kak na Rusi tsariu Borisu, slava i mnogaya leta! 
Slava! Slava! 
English Translation 
Prince Shuisky: Long live Tsar Boris Feodorivich! 
People: Long live and prosper, 0 tsar, our father! 
Shuisky: Praise him! 
People: Glory be to the beautiful sun in the sky! Glory be to Tsar Boris in Russia! 
Live long and prosper, 0 tsar, our father! 
Rejoice, 0 people! Rejoice and be glad, 0 people! 0 Orthodox people! Extol and praise 
Tsar Boris! 
Boyars: Long live Tsar Boris Feodorovich! 
People: Long may he live! Glory! Glory! 
Glory be to the beautiful sun ... 
Boris: My soul is filled with anguish! Involuntary dread has 
gripped my heart with ominous foreboding. 
O Righteous One, 0 my Father, Almighty! 
Look down from heaven upon your faithful servants' tears and grant a sacred blessing 
for my rule; that I might be blessed and righteous, as Thou art, that I might rule my 
people in glory ... Now let us give homage to the departed rulers of Russia, 
and after that, call the people to the feast, 
all, from the boyars to the blind beggars, 
all enter freely, all are wanted guests! 
People: Glory! Glory! 
Live long and prosper, 0 tsar, our father! 
Glory! Glory! You are our tsar! 
Glory be to the beautiful sun in the sky! 
Glory be to Tsar Boris in Russia, glory and many years! 
Glory! Glory! 
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UPCOMING EVENTS 
Sunday, December 7, 1997, 4:00 and 8:00 PM 
Lehigh University Choral Arts 
Christmas Vespers 
Packer Memorial Chapel 
Saturday, March 28, 1998, 8:00 PM 
Lehigh University Choir 
Bach: Mass in B minor 
Baker Hall, Zoellner Arts Center 
Friday and Saturday, April 24 and 25, 1998, 8:00 PM 
Lehigh University Choral Arts 
"Grand Finales" 
Beethoven Symphony No. 9 (Finale) 
Ravel Daphnis and Chloe (Finale) 
Mahler Symphony No. 2 "'Resurrection"(Finale) 
Baker Hall, Zoellner Arts Center 
For Ticket Information: 
Call the Zoellner Arts Center Box Office at 7LU-ARTS (758-2787) 
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Staff: 
Deborah Sacarakis, Director 
David Wayne Kasten, Director of Technical Services 
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Ken Conly, Technical Assistant 
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acknowledges and recognizes the following alumni, friends, 
corporations, and foundations for their generosity in supporting 
the charter membership campaign for the Zoellner Arts Center. 
Air Products and Chemicals, Inc. 
Albarell Electric, Inc. 
Bruce C. Alperin 
Mr. and Mrs. Myer Alperin 
Anonymous 
Mr. And Mrs. J. Richard Aronson 
B. Braun Medical Inc. 
Hans D. Baer 
Dexter and Dorothy Baker 
George and Sharon Baker 
Dr. and Mrs. Stephen F. Balshi 
Marianne and William Bechtold, Jr. 
Peter Bennett and Jean Nevins 
Audrey and Bernie Berman 
Bethlehem Steel Corporation 
Jeff Bogert 
Michael G. and Gloria Bolton 
Michael and Karol Bonstein 
A. Bruce Borgeson 
J. Douglas and Susan Breen 
Mr. and Mrs. W. Paul Brogowski 
Jay and Sue Brodish 
Mr. and Mrs. Henry J. Brucker 
Alvin H. Butz, Inc. 
Marianne C. and William H. Bux 
Kathleen and Richard Campbell '67 
Bobb and Joan Carson 
Mr. and Mrs. Michael Caruso 
June and Bob Cawley 1944 
Chaddsford Winery 
Mr. and Mrs. Lee T. Chandler 
Ceorgeina and W. Robert Christie '50 
Christmas City Printing 
Mr. and Mrs. William L. Clayton 
Edmund Collins III 
CoreStates Bank 
William W. and Marian A. Crouse 
Dr. and Mrs. George J. D' Angelo 
John and Carol Daniel 
Don and Jean Davis 
Mr. and Mrs. Walter J. Dealtrey 
William H. DeCamp III 
Dr. Debbie A. Depew & 
Mr. Bradley D. Moore 
Mr. and Mrs. John S. Detweiler 
Mr. and Mrs. Leonard R. Dimmick 
Alfred C. Drake 
Winifred A. and James J. Duane, Jr. '41 
EDS 
Alice and Roy Eckardt 
John P. Early and Fabio J. Urbina 
John D. Eler, Esq. '69 
Mr. and Mrs, Jeffrey Epstein 
Mr. and Mrs. Marlin C. Evans 
Jeanette M. Eways 
The Express-Times 
Irene and David Eyer '60 
Joseph and Nancy Farrugia 
Jacqueline M. Fetsko 
Frederick and Gloria Feus '59 
Aman and Marlene Finkelstein 
First Union Bank 
Mr. and Mrs. Roberto Fischmann 
David and Ellen Flatow 
Mr. and Mrs. W. 0. Fleckenstein 
Andrea and Oldrich Foucek III 
Linny and Beall Fowler 
Jack and Beverly Fox 
Mr. and Mrs. R.H. Francis 
Paul D. Frankel 
Paul and Jean Franz 
Kathy and Ralph Gabriel '75 
Mr. and Mrs. Robert Gadomski 
Susan and Ernie Goelz '53 
Stephen and Joyce Goldmann 
James Gore III 
Rhonda and Glen Gross 
Mr. and Mrs. Mark Gross 
William and Valerie Harlow 
Gregory and Martha Harris 
Barbara and Fred Havenick 
Mr. and Mrs. William F. Hecht 
Mr. and Mrs. Carl F. Henzelman III 
Dr. and Mrs. Richard W. Hertzberg 
Robert Hicks 
Helene and Edward Hills 
Betty and Bill Hittinger 
Stanley Ho 
Mr. and Mrs. Michael F. Hoben 
Jay R. Hoffman 
Bob and Betsy Holcombe 
Leon C. Holt, Jr. 
Theodore U. Horger 
Mary E. Hosford 
Larry and Kathy Hough 
Priscilla Payne Hurd 
David B. Jackson '67 
Prof. and Mrs. Stanley H. Johnson 
Mr. and Mrs. Russell C. Jordan 
Allan and Robin Kachel 
Betty and Chuck Kalmbach '41 
Prof. and Mrs. Jacob Y. Kazakia 
Mary Ann and Daniel Kelemen '54 
Patti and Jeffrey Kenner 
Yong and Sook Kim 
Julia E. Klees, MD, MPH 
Douglas and Gay Lane 
Blanche and Irving Laurie Foundation 
Martha and Paul Leitner 
Linda and George Lemmon 
Mr. and Mrs. Harry B. Levine 
Capt. John R. Linderman and 
Mrs. Joan Linderman 
Lutron Electronics, Inc. 
Lisa Lutz 
Suzanne and Ted Lyons 
Tucker and Pat Lyons 
Maier's Bakery 
Charlie and Ruth Marcon 
Martin Guitar Company 
Jack and Donna Mccallum 
Robert and Ann McCann 
Eugene Mercy, Jr. 
Kira and Steven Mendez 
Mr. and Mrs. Charles M. Meredith III 
Geraldine F. and Norman J. Merksamer'52 
Metro Design Center 
Eloise W. Miller 
Mr. and Mrs. James M. Miller III 
Melda A. Mohler 
Gary R. Morgan 
The Morning Call 
Brad and Susan Yee Mulkern 
William F. Murphey 
Dr. and Mrs. Raymond R. Myers 
Dr. Marjorie M. Nemes 
Bill and Eleanor Nichols 
Mr. and Mrs. James W. Niemeyer 
William C. O'Donnell III 
Mr. and Mrs. Richard Ojserkis 
Nanci and Bill Packard 
Mr. and Mrs. Richard M. Palmer 
Parente, Randolph, Orlando, Carey & 
Associates 
Wayne D. Parker 
Jane C. Pearson 
Louis R. Pennauchi 
Penn Security Bank & Trust Company 
Alan and Muriel Pense 
Pentamation 
Pam Pepper and William Kreider 
Amy and Joseph R. Perella 
Carl Petrillo 
David L. Polakoff '86 
Ruth and Mike Pomerantz 
Ralph and Jacqueline Puerta 
David C. and Dolores E. Reed 
J. Benjamin and Barbara C. Reinoehl 
Stan Richman and Irma Fagas 
Ardath Rodale 
Rodale Press Inc. 
E. William Ross 
Mr. and Mrs. Joseph A. Rossetti 
Matt Ruppel 
William and Ruth Rusling 
Frank and Jane Ryan 
Deborah J. Sacarakis 
Richard D. Santoro, Jr. 
Ernest Scheller, III 
Safeguard Scientifics 
Jill L. Sherman 
William A. and Claire L. Siegele '41 
Roland and Doris Sigal 
Sidney J. and Peggy Silver 
Darbin and Debbie Skeans 
The Spiegel Family 
Starbuck Goldner Tile 
Dr. and Mrs. Richard Stein 
H. Stanley Stoney, Jr. 
Summit Bank 
Vern and Bobbie Sumner 
James R. Tanenbaum and 
Elizabeth Scofield 
Jeffrey and Diane Tarnoff 
Nancy Adams Taylor 
Bob and Anne Teufel 
Alice and Richard S. Thall '55 
Mr. and Mrs. Frederic W. Thomas 
Sally Ann Thomas 
David and Wendy Littner Thomson 
Mr. and Mrs. Charles C. Tillinghast III 
Frederick S. Townsend, Jr. 
Donald H. Trautlein 
Dr. and Mrs. Constantine T. Tsitsera 
U.S. Trust 
Ronald J. Ulrich 
Dr. and Mrs. Allen H. Unger 
Bradley C. Unger '96 
Valley Graphics Services, Inc. 
Ricardo and Martha Marchena Viera 
Mr. and Mrs. Robert J. Voccola 
Hendrik M. Voigt 
Marilyn and Paul W. Wagner '57 
Mr. and Mrs. H. A. Wagner 
Don and Terry Walp '38 
Frank and Mimi Walsh 
Joe Welch '56 
William L. Westerman 
Alistair D. and Nancy K. Westwood 
Robert J. Wiedenman 
Lorraine S. and Paul G. Wiedorn 
David and Margaret Williams 
The Wood Company 
Robert D. Woodward 
Sharon and Ron Yoshida 
Harvey and Barbara York 
Charles F. and Helen Marie Zell 
Bob and Vickie Zoellner 
Errors or omissions to this list should be brought to the attention of 
Lorraine Wiedorn, Director, Friends of the Zoellner Arts Center 
at (800) 523-0565 or (610) 758-4874. 
Historic 
Hotel Bethlehem 
Come Indulge In Our Exquisite Cuisine 
6:30 AM-11 AM Breakfast (Sun. 8-11) 
11 :30 AM-10 PM Lunch/Dinner 
Reservations Suggested 
(610) 867-3711 
FRESH BROOK TROUT FROM 
~~~ OUROWNSPRINGPONDS 
LUNCHEONS· DINNERS· LATE NIGHT SNACKS • 
COOOAILS • CONTINENTAL SEAFOOD 
LunchDadyfrom 11 AM 
Weeken~PM~:f~ ~ ~.t~n1ra 10 PM 
JOE KEPPEL· Magician SAT. 8-1 IPM 
DON'T MISS OUR CAROL THOMPSON - HARP SUN 5-9 PM 
SUNO,\Y LAND & JOHN WESLEY DICKSON - CLASSICAL 
SEA BUFFET GUITAR - WED. 5:30-9:30 
(SEPT.-MAY) l Outdoor Dining & Banquet Area! 
[II] [&] 1355 Station Ave RESERI/ATIONS SUGGESTED 
IE] !ii Bethlehem, PA 
I MILE E. OF ALLENTOWN COLLEGE - PLEASE 
CALL FOR DIRECTIONS 
610-838-6767 
fllnna Mia 
I talian 'Restaurant 
"Best Italian Food In Town" 
Northern & Southern Cuisine 
Piano Music Friday & Saturday 
2 minutes from Zoellner BYOB 
114 W. 4th St., Bethlehem 
Res:,.;;::~~:1Json ( 610) 867-4636 
Hours: Mon.-Sat. 11-10, Sun. 1-8 
Manor House Inn 
4508 Old Bethlehem Pike 
C~nter Valley 18034 
610-865~8166 
Lunch Mon.-Fri. 
11 :30 AM-3:00 PM 
Dinner Mon.-Sat. 
5-10 PM 
French cuisine 
served in our inn 
An aura to relax or converse ... 
. windows overlooking the streetscape . 1 
~ a deliberately different menu selection 
~ & a dten)· on top1 c 
C~nfetti C;!e ~f : 
* • w~o·c C.::\t( ,s .::\'1 ,\df.,,·wi 
*• 462 Main St* Bethlehem* 861-7484 
· www.confetticafe.com 
0 
~ Traditional 
EEifI~Ho\\ & Specialty 
o ZZA Pizzas 
Hot 
Sandwi_ches 
Salads Dmners 
. Charcoal Grill 
Items 
FREE DELIVERY - limited area 
13 W. 3rd St., Bethlehem 
Phone 866-1088 Fax 866-8112 
DELICIOUS CREEKSIDE DINING~H 
on The Banks Of The Monocacy Creek 
LUNCH, DINNER & LATE NIGHT FARE DAILY 
4th & New Streets, Bethlehem• 868-1313 
Whether a casual or big celebration the Aspen Inn is always 
appropriate. A full menu with some unusual treats awaits you. 
I I At the Heart of the Lehigh Valley 
Rt. 512 (Center Street) & Rt. 22 
fr:: 5 ! S ! SI SJ SJ 3 Bethlehem • 610-865-5002 
(4 miles from Mam Campus) 
On Bethlehem's Preferred South Side ... 
Adjacent to Lehigh's Main Campus 
CASUAL RESTAURANT t:, BAR 
The SHORE Thing ... 
for Live Lobster & Fresh Seafood 
Relive those seashore summer supping memories all year round. 
Savor whole, live lobsters, clams, oysters fresh from Massachusetts 
and Philadelphia. Also hand-cut filets, sirloin steaks, Prime rib and 
our famous Vidalia Onion Rings. 
4101 William Penn Highway 
Easton • 610-258-4301 
1 1 /4 miles west of 25th Street; 1 mile east of V-7 Drive In 
